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Introduction 
 
The Ottawa Guild of Potters is celebrating 50 years of achievements of our Guild with a year of special activities and 
programming. We are crowning this special year with participation by current members in our themed exhibition 
Capital Creates. 
 
Capital Creates is a celebration  of the places we inhabit, both physical and metaphysical, and what inspires us about 
where we live, work, and create. These artworks present clay as a medium of dynamic expression, and versatility. They 
are also a means for storytelling and reflection on community, landscape, and placemaking. 
 
A selection of drinking vessels included in the exhibition demonstrates the artistry and imagination that goes into these 
well-loved, well-used, functional objects. 
 
We are fortunate to include selected works of two of the Guild’s founding members, Mimi Cabri and Richard Gill. 
 
Our exhibition highlights the OGP’s mandate to foster a community of ceramic artists, at all stages of  their artistic 
journeys. What brings us together is our love of clay and sharing knowledge throughout our journeys. Capital Creates 
captures and showcases the continuing vitality and creativity of our membership, in this our 50th year. 
 
We are grateful to the Ottawa Art Gallery, our co-curator, Rebecca Basciano, and all the wonderful staff at the OAG 
who have supported this partnership. Thank you to Ernest Wiltshire for lending us his historical portfolio of portraits, 
featuring Ottawa area potters. Thank you to the OGP’s Executive,  the 50th Anniversary Committee, the historical 
video maker group, our webmaster, our communications committee, and especially to our engaged members who 
have helped make this such a special celebratory exhibition. 
 
Amy Bell, Monica Rosenthal 
OGP Co-curators, 50th Anniversary Committee Co-Chairs 
  



 

 

Foreward 
 

As a leader in the arts community, one of the missions of the Ottawa Art Gallery (OAG) is to break down barriers, 

including the historical divide between craft and fine art. Collaborating with community is core to our mandate, and it 

is time to embrace an expanded view of fine art. 

Over the years, the Ottawa Guild of Potters (OGP) has had a tremendous impact, innovating through clay education, 

setting high standards, and promoting exchanges between artists. As such, it is a natural fit for OAG to partner with the 

OGP, especially as they celebrate the important milestone of 50 years in the community. This is the beginning of an 

ongoing relationship where together we can add to the story of creativity in this region.  

Capital Creates forefronts clay as an important medium of expression to tell stories, histories, and reflect on our sense 

of place. It brings together a variety of works, ranging in scale, colour, finish, and type: from functional to non-

functional objects and multimedia pieces – such as sculptures, vases, teapots, abstract compositions, bowls, plates, 

and wall-hangings – celebrating the scope and the importance of contemporary ceramics in this city.  

We would like to thank the OGP 50th anniversary committee co-chairs, Monica Rosenthal and Amy Bell, who have 

shown incredible dedication and enthusiasm for this project as well as support for the local artistic community. It is 

also important to mention the entire OAG team – including Exhibitions and Interpretation Coordinator Meghan Ho, 

Collections and Building Project Manager Jennifer Gilliland, and our technicians Dan Austin and Rob Keefe for installing 

a beautiful exhibition. Designer Sophie Nakashima created wonderful exhibition graphics and signage, and Marie-

Camille Lalande, Véronique Couillard, and Wade Vienneau should also be recognized for their sensitive French 

translations of technical ceramic terminology. OAG also acknowledges the support of the Canada Council for the Arts, 

the Ontario Arts Council and the City of Ottawa for their ongoing funding of our activities. 

Last but not least, we would like to thank the artists for their incredible work, and for trusting us with the curation of 

this exhibition. 

Alexandra Badzak, Director and CEO, OAG 

Rebecca Basciano, Curator, OAG 



 

 

History of the Ottawa Guild of Potters 
 

In 1973 a small group of potters came together to start the Ottawa Guild of Potters. The Guild came together quickly; its 

membership grew with the mandate to share knowledge, build a community of potters, and to hold events to exhibit the work 

of its members.   

OGP welcomes makers at all levels, from novice to professional, who share their knowledge and expertise.  Each year, we hold 

two shows, a juried exhibition, and Great Bowls of Fire. We also hold monthly meetings with workshops and peer learning 

activities.  

Our 50th Anniversary year activities have included the awarding of ten 50th Anniversary scholarships, hosting The Ottawa Clay 

Festival, a community event called 50 Pots in 50 Spots, and now Capital Creates.  The Guild is grateful to this community for its 

continuing support and for this opportunity to share our love of clay.  

  

           



 

 

Mimi Cabri and Richard Gill:  Two of our Co-Founders 
 

The Ottawa Guild of Potters traces its beginnings to a small group of potters who gathered around a kitchen 

table in 1973.  Mimi Cabri and Richard Gill were around that table.  Others quickly joined, including long 

term members Carolynne Pynn Trudeau and Rosemary Swan, and the group flourished.  

 

Mimi Cabri 
 

Mimi Cabri, a founding member of the Ottawa Guild of Potters, makes both functional and sculptural forms 

that push forward the capabilities of the medium. She has a unique aesthetic style, making vessels and 

sculptures of earthenware clay, and decorating them with slips, sgraffitio, and colourful glazes. She uses 

colour in innovative ways, as seen in the rich and dark colour palette of Three Immature Bald Eagles Flying 

over Ottawa River, created by superimposing several coats of green and blue glaze. From small and 

intimate bird nests to massive monoliths, her approach to her medium is vibrant and intuitive, and the 

results are organic compositions with a lyrical balance. Cabri merges the realistic with the abstract, 

articulating themes related to the fusion of plants, animals, birds, human forms, dance, and mythology. Her 

work also speaks to eroticism and the empowerment of the female body, seen in the life-size standing 

female figures which are totemic and powerful. Cabri’s forms, lines, and colours pulsate with energy, 

exploding upon her whimsical three-dimensional surfaces, rejoicing with life. 

 

Richard Gill 
 

Richard Gill is one of the founding members of the Ottawa Guild of Potters, and  has been a full time 

sculptor since 1970.  His plaques and murals have received numerous awards and hang in private and public 

collections across Canada and abroad.  The works included in this show have been selected to highlight the 

evolution of his work over 50 years and include a functional vessel, a wood fired sculpture and two wall 

plaques.   

From pots to plaques, Richard's work evolved into the detailed original one-of-a-kind sculpted clay-relief 

wall plaques.   Richard holds a Bachelor of Architecture and a diploma of Applied Arts in Ceramics.   



 

 

Mimi Cabri 
 

 
 

  



 

 

Richard Gill 
 



 

 

 

 

  



 

 

 
 

 

 

Participating Artists  

  

Photo credits:  Emily Lim, Ottawa Art Gallery and participating artists  



 

 

Cristina Abbate 
 

Migrating from country to country is part of my story: leaving the 
familiar and then finding myself in a new environment. It made me 
aware of the elusive nature of my identity, how I have been impacted 
and how I impacted places. Migrating is a dynamic experience, an 
unstoppable flow.  

Living in Ottawa over the past twenty years has re-created me and 
prompted this piece, a trace of me that I leave in this city.  

The richness of my neighbourhood triggers a deep reflection on the 
lives and journeys of human beings and the nature of places: the 
neighbourhood as the emblem of an ever-evolving microcosm where I 
find the world without leaving my space. 

Everything Flows (Panta rhei) 
Cone 6 Stoneware in oxidation, patina  

Height: 15 cm, Width: 15 cm, Depth: 15 cm  

Weight: 350 g 

 

 



 

 

Ethan Adeland 

 

“Let’s have a coffee.” It’s not about the actual coffee, is it?   

 Sipping coffee is a cherished ritual that transcends mere caffeine 
consumption; “coffee” is disguised as our desire to connect. 

 When I think of my place, this is where I’m at ease. Due to my recent 
and unexpected hearing loss, I find comfort at a coffee table for one-
on-one chats or with a small group of friends. 

 This coffee table is intentionally marked with carvings and smudges 
on the legs to signify its years of service, whereas the tabletop has a 
fresh aesthetic to serve as a backdrop for my mugs. Depending on the 
day and mood, I’ll reach for something colourful and funky. Other 
days, I’ll grab the first mug I see, because sometimes it is about the 
coffee. 

 What mug speaks to you? Let’s chat about it over a coffee. 

A Coffee Connection 
Table - Cone 6 Stoneware, Fired in oxidation 
Mugs - Cone 6 Speckled Stoneware, Fired in oxidation  
Tabletop - Atsuko White Glaze 
Table Markings - Clear Glaze over black underglaze 
Mugs - various glazes  

Table  Height:  12 cm,   Width:  25 cm 

Mugs  Height:  4.5 cm,  Width:  4 cm 

 

 



 

 

Nadine Argo 
 

My work takes inspiration from Tim Minchin’s song Not Perfect, 
which alludes to the feeling of being the smallest doll in a Matryoshka 
nesting doll set. The song speaks to how we fit within the biggest to 
smallest places that surround and ground us.  

My series of three hand built and painted nesting bowls speaks to the 
layers that find us nestled where we are.  We reside in places ranging 
from our galaxy and planet, to our country and city — and to our 
home and thoughts. 

My hand-built vessels are a canvas for my underglaze illustrations and 
painting. I enjoy the human form and images that bring us back to 
ourselves. 

It's not perfect, but it's mine 
Hand built, under glaze painting, sgraffito and clear glaze,  

H: 28 x W:31 x D: 31 

 

 



 

 

Iris Arnon 
 

This piece is a reflection on the ephemeral nature of place, that we 
are temporary inhabitants in the grand tapestry of existence.  

The surface represents threads of our past and ancestry that we carry 
with us, like cherished relics. It includes shards of my old ceramic 
pieces, and marks left by embedded cardamom pods, a spice 
reminiscent of my heritage. The impermanence of the present is 
captured in the seemingly off-balanced posture, the folds offering a 
resting place. Just as we have been brought to this particular place in 
our journey, we are destined to be carried forth to some unknown 
future place, expressed in the upward opening and the hopeful 
brightness inside. 

Through this ceramic work, I seek to capture our fleeting connection 
to the ever-changing world, reminding us that our stories and 
histories are, like the clay itself, molded by the hands of time. 

Impermanence of Place 
Cone 6 stoneware with inclusions  

Height: 25 cm, Width: 21 cm, Diameter: 20 cm  

Weight: 2.2 kg 

 

 



 

 

Carol Badenoch 
 

Place -- my "place" is in the kitchen. Whether I am working as a 
therapeutic nutritionist in a seniors' residence, or as a dietetics 
supervisor in universities, I am "food" oriented. I have taught cooking 
and, guess what, I LOVE to eat.  

I take pride in the functionality of my bakeware: here’s one of my 
covered casseroles. I love the earthiness of the rust and water-toned 
glazes. Imagine golden-crusted scalloped potatoes, fresh from the 
oven, tempting your taste buds as you pull back your chair and sit 
down to dinner. 

Covered Casserole 
Cone 6 stoneware, fired in oxidation  

Diameter: 22 cm,  Height: 14 cm, not including handle 

Weight: 2.26 kg 

 



 

 

Colette Beardall 
 

Most of my sculpture work is informed by my environment living just 
outside the Nation’s Capital where the life cycles of ecology and 
nature instruct my daily activities. In supporting the land that I live on 
and the creatures who inhabit it, I feel empowered to continue in its 
stewardship for those who come after me. This sculpture is in honour 
of just a few of the guests I share my life with. The property itself 
provides me with all I need to be a sculptor. Endless inspiration, 
materials such as leaves and grasses for use in firing and infinite 
peace. 

Afternoon with some Guests 
Raku clay fired to cone 6 in oxidation.  Glazed with slips, engobes, 
underglazes, stains, acrylics and pastel.  

Height: 58 cm; Width: 51 cm; Depth: 48 cm 

Weight: 2 kg collectively 

 

 



 

 

Amy Bell 
 

Coming around a bend in the Canal in the evening, the arches of the 

Bank St Bridge come into view.  Most days, I cross this bridge or go 

under it, part of the ritual of my life.  For me, it is a meeting place, a 

destination, a shelter, and a beacon of home. A granola jar and a 

flower brick bring together two of the comforts of home for me;  

comfort food and fresh flowers. 

Wheel throwing and handbuilding techniques come together to form 

this set, with slips, underglazes and glazes,as imperfect as the waters 

of the Canal.   The flares in the flower brick echo the lights that 

illuminate the bridge from below.  Arches framing the tulips reference 

the arches of the bridge and the tulip beds along the canal.   

 Along the Canal 
Stoneware set, thrown and altered pieces with slips, stains and glazes.  
Fired to cone 6 in oxidation.  

Height: 28 cm, Width: 58 cm, Depth: 29 cm 

Weight: 2.5 kg 

 

  



 

 

Lisa Binkowski 
 

My sculptural piece is influenced by the natural world."Boggy Bear" 
represents the animal as a unique symbol of Canada's wilderness and 
wildlife. 

I have been making bears as lone figures for years, this is the first 
time I placed one on a base. I feel this gives him his own space in the 
world. 

I advocate for the preservation all of Canada's unique wildlife and I 
hope to inspire appreciation of its profound beauty and importance. 

"Boggy Bear" is made of mid smoothstone speckled clay fired to cone 
6. It is decorated with: stains, oxides, underglazes and glazes, all to 
bring out the beauty that is manifested by the bear in nature. 

Boggy Bear 
speckled stoneware: stains, oxides, underglazes and glazes, cone 6 
fired in oxidation  

Height: 18 cm, Width: 35cm, Depth: 30 cm 

Weight: 1.4 kg 

 

 

  



 

 

Donna Bowen-Willer 
 

A challenging period of my life sent me in search of inspiration at a 
difficult time. I learned that both the light and the dark are teachers. 
By taking ownership of those dark spaces fueled by trauma, and 
meeting them head on, the veil slowly lifts and the light is restored. 

In my set, the seeker finds inspiration and solace in the lifting of the 
shroud of dusk, allowing new light and hope to appear. 

Searching for Meaning in the Dark Space 
Dark Earthenware, Handbuilt, coloured glazes  

Shallow Bowl: Depth: 5 cm, Diameter: 30 cm / Weight 1.7 kg 

Figurine: Height: 17 cm,  Diameter: 5 cm /  Weight: 250 g 

 

 



 

 

André Breau 
 

Throughout my military career, I often reflect on the various places 
I've lived in. One particular memory that stands out are the stunning 
German communities I encountered. In this clay slab, I attempted to 
capture not only the physical beauty of this scenery but also the 
shared experiences and interactions between the military community 
and the German people. Upon closer examination, one can discover 
intricate details that depict scenes of everyday life.The portrayal of an 
artist immersed in their craft, a reader engrossed in a newspaper, 
laundry gently swaying from windows, and someone busy cleaning 
windows are just some of the common and picturesque scenes.  

Additionally, these cities often house charming cafes and wine tasting 
venues that offer the opportunity to indulge in authentic, terroir-
based products. Overall, these memories continue to hold a special 
place in my heart, reminding me of the unique bond formed in these 
captivating settings. 

 
 

A Community Memento 
Rolled clay slabs sculpted and painted with underglazes cone 5 fired 
in oxidation .  

Width: 48 cm,  Length: 88 cm  

Weight: 7711 g 

 



 

 

Klara Bruehlmann 

 

Welcome to my multicultural neighborhood as presented in “Tower 
of Peace” 

A solid weightbearing sphere forms the base for various shapes which 
represent the ethnic diversity within my neighborhood.  Each shape, 
even the ones appearing similar, has some unique anomaly which 
makes it special.  Whether in color nuance or some form irregularity, 
when put together, a harmonious flow is created.  

The spiral in the middle, an ancient symbol of unity, speaks to 
oneness and interconnectedness. 

A sturdy metal rod, connecting and supporting the tower, represents 
the strong core value of peaceful co-existence which holds the 
community together. 

A bird, perched on the pinnacle over the heart, vigilantly seeks out 
any issues which might threaten peace.  The solution is always based 
on heart guidance. 

The tower is any community making an effort to be kind, helpful and 
respectful of each other while striving toward a more peaceful, 
multicultural future. 

Tower of Peace 
Cone 6 Stoneware  

Height: 168 cm, Base: 25 cm x 25 cm 

Weight: 10 kg 

 



 

 

Jane Bryttan 

 

My slightly elongated moon vase celebrates Ottawa’s Tulip Festival, a 
much anticipated event which I first attended in 2019 shortly after 
moving here.  The masses of beautiful blooms on a clear spring day 
were even more inspiring and uplifting the following year.  I can still 
feel the joy and hope those flowers gave me during some of the 
darkest days of the pandemic.  

In this vase, one of my favourite tulips is seen at eye level on a bright 
sunny day. 

Tulip Celebration 
Porcelain wheel-thrown, decorated with glazes, underglazes Cone 6 
fired in oxidation, and gold lustre.  

Height: 11.4 cm; Width at rim: 9.6 cm; Max width 12.7 cm 

Weight: 684 g 

 

 



 

 

Ada Brzeski 
 

With so many displaced immigrants coming into Canada lately, I 
empathize with their abrupt change in sense of place and culture.  

Being first generation Canadian, I know the struggle of starting school 
not knowing a word of the local language, growing up trying to be like 
everyone else, hiding your foreign looking lunch, or explaining why 
you eat fish instead of turkey at Christmas. 

I am in a place in between: proud of my Polish culture yet mourning 
the lack of a richer understanding of it.  I speak Polish but do not read 
or write it.  I feel removed from Polish literature, film, and music 
because I never lived there. 

For about ten years now I have been expressing this longing for my 
culture by embracing Polish folk art in my pottery. 

This practice gives me a sense of place in both my Canadian and 
Polish culture. 

Between Two Cultures 
Stoneware, coloured slip and clear glaze in Cone 6 oxidation  

Diameter: 38 cm  

Weight: 2.5 kg 

 

 



 

 

Katarzyna Chyzyk 
 

My cookie jar was inspired by living in Canada, where everyone is 
welcome. It was made with different types of clay, glazes, colors, 
techniques of glaze application, and firing temperatures. The use of 
raw materials gave me freedom to combine a wheel thrown piece 
with a little sculpture, bringing some magic to the finished piece. The 
‘Yellow Submarine’  takes me back to my great-grandma’s kitchen, 
where I can taste her delicious, crunchy cookies. 

My Cookie Jar Can Take Me Places 
Base: wheel thrown, dipped and sprayed glaze, cone 10 stoneware, 
fired in reduction 

Top: wheel thrown and hand built, use of underglazes, dipped and 
brushed glazes, cone 6 stoneware , fired in oxidation  

Height: 20 cm, Width: 20 cm, Depth: 20 cm 

Weight: 2 kg 

 

 



 

 

Jordan Danger 
 

During the pandemic, my place--this place in history--has felt 
restrictive and grim. As people are returning to 'normal' life, a 
voracious pursuit of pleasure is driving people to indulge heavily, 
'making up for lost time'. But in their zeal for these delayed 
gratifications, many are irritated by the friction between our desires 
and reality. The satisfaction we expected to feel when indulging in 
long-withheld pleasures is stymied by new fears around economies, 
health, and global disasters. This piece is inspired by our paradoxical 
place in time. The sculpture depicts a bluebird (the bird of happiness) 
as he sits atop a dropped ice cream cone--a universal metaphor for 
disappointment and frustration. The bird, a symbol of optimism, 
wears a Victorian plague mask: a frightening reminder of ongoing 
death and loss. While humanity is trying to manifest happiness 
through indulgence and denial, the new world refuses to let us blindly 
pursue it. 

Happiness 
Handbuilt cone 6 Stoneware, painted with underglazes and fired in 
oxidation, with leather detail. Sculptural piece with optional 
functionality as a bud vase.  

Height: 20 cm, Width: 15 cm, Depth: 15 cm  

Weight: 938 g 

 

 



 

 

Valerie Daoust 
 

Like adventure, artistic opportunities are limitless.  The Pieces of 
Adventure set pulls colours from the outside world into daily spaces.  
Inspired by boreal trees, glacial lakes, bright skies, and the movement 
of clouds, I love to work with clay as it provides endless opportunities 
to explore my love of nature through natural textures, colours, and 
forms.  My goal is to provoke connection with the outdoors, 
sharpening our attention to the beauty found all around us. 

Pieces of Adventure 
Cone 6 stoneware, decorated with mason stained clay, with a clear 
glaze.  

Height: 26 cm, 20 cm, 14 cm 

Width at rim: 14 cm, 11 cm, 8 cm 

Weight: 450 g, 330 g, 300 g. 

 

 



 

 

Kirstin Davidson 
 

She is the female version of The Green Man and the embodiment of 
an earthy, female spirit. She is strong yet delicate like the flowers that 
fill her thoughts. She is the essence of my peaceful, life-giving and 
abundant place; my garden.  This sculpture is adorned with images of 
flora and fauna. I’ve used celosia leaves for templates and have left 
my fingerprints in the fanciful handbuilt rose and zinnia bloom petals. 
A tiny ladybug and dragonfly, iridescent butterflies and flowers adorn 
her figure. Influenced by the narrative sculptures of fellow ceramic 
artists, this elegant piece has given me an opportunity to play with 
gestural surface textures and to interpret my own vision of myself. 
The use of black copper oxide grounds the figure while touches of 
gold lustre and Mother-of-Pearl add unexpected sparkle, highlighting 
the magic found daily in the place that inspires me, my garden. 

Floeurish 
Sheba Raku Clay, low fired in oxidation. Oxides, underglazes, glazes, 
lustres, latex resist, stamps, wire, earth.  

Height: 43 cm, Width: 33 cm, Depth: 20 cm  

Weight: 2.7 kg 

 

 



 

 

Elizabeth Davies 

 

My vessels and their decoration are abstract, but they find their 
inspiration in nature. This piece is influenced by trees, specifically one 
tree, a Northern Catalpa (number 9 in the official listing of 
Remarkable Trees of Canada's Capital) which has put down its roots 
along the Rideau River, just as I have. I never tire of observing its 
strong trunk, broad leaves and delicate white flowers. 

To make the vessel, I start with a cylinder like a tree trunk, then force 
the clay up and outwards as far as it can go. Next, I risk all by using my 
hands and elbows to distort this flat surface to recall leaves waving in 
the breeze. Finally, I add colour to suggest sunlit branches and the 
white of the Catalpa's beautiful orchid-like blossoms. 

 

Reverie on a Catalpa 
Wheel thrown, then distorted; glaze and slip.  

Stoneware and paper clay, with porcelain inserts, fired to cone 6, in 
oxidation.  

Height: 15.5 cm, Diameter: 31 cm  

Weight 1.5 kg 

 



 

 

 

Lynn Glover 
 

When I consider the places I inhabit, I think of my role in society as a 
woman whose worth is tied to her fertility. Women are questioned 
about the status of their “true purpose” (to become a mother) just as 
casually as being asked about the weather.  There is no appreciation 
that this intrusion is inappropriate and/or traumatic, nor is there 
value ascribed to a woman’s goals, achievements or sense of self. The 
question was never if, but when I was going to have a baby.  

My work, Not if, but When, responds to the societal concept of my 
worth as a woman. The elaborate wedding cake represents the 
expectation of marriage and all it entails, while the fried eggs 
symbolize fertility and the pressures to fulfill the role of motherhood 
— slapped on with the same contempt as the question itself. 

Not If, but When. 
Cone 6 Stoneware, underglazes, glaze, paint.  

Height: 80 cm,  Base:  35 cm x 35 cm 

Weight: 9 kg 

 

 



 

 

Sarah Hand 

 

In the capital of Canada, ideas float in the air. From members of 
parliament, from city councillors, from members of the community, 
from across the country, ideas abound. Through conversation, new 
ideas are created. This piece symbolizes the place where this melding 
of ideas happens.  

The ideas float in the air but impact the lives and livelihoods of 
everyone. The weight of the ideas is important. This concept inspired 
the creation of this double walled vessel. The method of construction 
gives the illusion of weight while maintaining lightness. 

The Crucible is stoneware. I coated the piece with a thin coating of 
clay slip which I buffed to a high sheen before firing it to a low 
temperature. I then smoke fired the piece to give it its smoky 
appearance. 

The Crucible – Ottawa, Where Ideas Meld 
White Stoneware, Terra sigillata applied and then buffed to a sheen. 
Low fired in Oxidation and then Smoke Fired.  

Height: 20 cm; Width: 20 cm 

Weight: 2 kg 

 



 

 

Wendy He 
 

Black markings on white shapes represent the printed page. The 
surface patterns on this tear-drop shaped vase recall stacks of open 
books, throwing light on darkness. Wherever I live, a library is my 
home. 

Athenaeum 
Wheel thrown, bisque fired, naked raku fired (a layer of slip, a layer of 
crackle glaze, sgraffito on top of that)  

Height: 17 cm   Width: 14 cm  Weight: 1.2 kg 

 

 



 

 

Jocelyn Jenkins 
 

At a fundamental level, all of my work is inspired by place. 
Not so much by the places I inhabit, but by the places that I 
carry with me.  Memories attached to the places I move 
through imbue them with meaning and make them places I 
can “visit” at any time. This piece is an homage to a 
particular place that I carry with me; a place where I have 
roots and that I return to often, the east coast of Canada. It 
is a nostalgic piece with simplified imagery, in vivid colour. 
For me, these choices mimic the way memory selectively 
highlights things that are important to us as individuals. This 
platter captures specific aspects that draw me to this 
“place,” with its hidden scene on the reverse side, and its 
borders that celebrate the diverse qualities of the place. 

Teeming 
Cone 6 porcelaneous clay, sgraffito through black slip, hand 
painted underglazes and glazes.  

Height: 9 cm, Diameter: 41 cm  

Weight: 4 kg 

 

 



 

 

Bruce Jones 

 

The inspiration for this artifact from 1000 years from now comes from 
visiting recent archaeological digs on the banks of the Ottawa River in 
sight of the parliament buildings. This being the confluence of three 
rivers, pottery shards of cooking and storage containers dating back 
thousands of years also revealed stylistic evidence of trade with other 
areas. Seeing these clay artifacts of the Anishinabe Algonquin people, 
I thought of storage containers today.  In particular I thought of boxes 
as storage containers and if they were buried for that long, what 
might they look like upon being dug up?  Clay and glaze materials 
were used as metaphors for the encrustation and calcification of the 
corrugated cardboard rendering it into an aesthetic object. 

Fossilized storage container, circa 2023 
Stoneware, multi-fired in oxidation 1932 degrees F.  

Height: 38 cm, Width: 26 cm, Depth: 14.8 cm  

Weight: 4.9 kg 

 



 

 

Hengameh Kamal-Rad 
 

We see trees every day, but how carefully do we watch them?        

For me, we are like trees with tangled roots in a metaphorical sense, 
that represents unity and  interconnectedness.                  

Using these concepts in my interactions and relationships, I would 
cultivate a sense of togetherness and hope to build a strong support 
system akin to the interwoven roots of trees. 

Become One #3 
Clay, low fire cone 05, Glaze, Oil patina, stone.  

35 x 36 x 28 cm 

 

 



 

 

Yumiko Katsuya 
 

I love Ottawa because of the green space, large trees, clean air, and 
parks and benches along the rivers.  I am always captivated by the 
beautiful nature that surrounds us. 

I have a habit of looking at the sky before I go to bed.  There is a large 
tree that I admire in our backyard because it stands out, even in the 
pitch dark of the night. 

As I was looking up one night, I was disappointed because I could not 
see any stars.  I went to bed, but something woke me up around 4 
a.m., and for some reason, I decided to look out the window.  The sky 
was full of stars and a big moon shone brightly, lighting up the sky. 

This vase was inspired by the scene that I saw that dawn in our 
backyard - the large tree, our flowers, and the brilliant stars in the 
night sky. 

Enchanted Night 
High-Fire Porcelain, with crystalline glaze fired in oxidation.  

Height:  27 cm, Diameter: 13 cm 

Weight: 1.16 kg 

 



 

 

Mitch Lenet 
 

This piece is inspired by the devastation of a world on fire, impossible 
to ignore, and very close to home in 2023. The charred outer shell 
evokes the calamity of ongoing wildfires…yet peer inside, to discover 
a spaciousness there: an enduring nebula of hope within ourselves 
and within our communities, as we rally together for better, for 
change. 

Our hope reveals us to be much, much larger on the inside. 

Larger on the Inside 
Cone 6 Stoneware, Sodium Silicate, fired in oxidation  

Height: 25 cm, Width: 20 cm  

Weight: 700 g 

 

 



 

 

Emily Lim 

 

Echinacea Vessel is painted in red slip and carved by observing the 
echinacea plants in my garden. My garden is also an art form to me 
and I enjoy blending aesthetic inspirations in my life. The process of 
carving away the slip allows me to leave some remaining red parts 
that are not part of the design. These marks reveal the process, and 
play with ideas about positive and negative space. 

Echinacea Vessel 
Sgraffito design in red slip on cone 6 stoneware, clear glazed and fired 
in oxidation.  

Height: 22 cm, Width: 14 cm, Depth: 14 cm 

 



 

 

Kim Lulashnyk 

 

A vase in a home serves as a decorative object, often beautiful itself, 
but its purpose is to showcase beauty. I chose the vase as my canvas, 
a place to create a diary of one day during the COVID-19 pandemic. 
Inspired by Matisse's "Icarus," tales of confinement, mazes, and the 
urge for escape mirrored my lockdown experience. This is a self-
portrait. The spontaneous carving depicts an abstracted woman in 
monochrome: confined yet unyielding, her spirit untethered. It 
highlights moments of rest, play, introspection, and the drive to 
create. This piece goes beyond being just a ceramic container. It 
stands as a testament to resilience, hope, and boundless dreams.   
The pandemic imposed tangible limits on us all. Through a domestic 
vessel, much like myself, I sought to encapsulate a singular day, a 
fleeting moment, from this global ordeal, striving to convey an 
expression that surpasses the confines of time and place. 

Resilience 
Low-fire, sgraffito design in black iron oxide saturated slip, crackle 
glaze, electric-fired  

Height: 25.4 cm, Width: 17.78 cm  

Weight: 815 g 

 

 



 

 

Michele Macdonald 
 

Seed 2 is an expression of the stored potential that inhabits us all, a 
place that combines attention and intention. 

Seed 2 
Cone 6 speckled stoneware, stained clay slips, glaze, fired in oxidation  

Height: 40 cm, Width: 20 cm  

Weight: 1.9 kg 

 

 



 

 

Anna Macquistan 

 

In Oscar the House Cat I’m exploring the connection between feline 
companionship, and their place within our communities. 

The meandering cat threads its way around our neighbourhoods 
connecting us through little moments and shared experiences. 
Whether it be spotting a cat lounging in a window or giving belly rubs 
to an outdoor cat on the sidewalk, these relationships are formed as 
it moves from person to person or house to house, looking for 
affection or a meal.  

The storybook illustrations of houses, hand painted on the cat's 
plump form, invites you into a playful and colourful world. The 
landscape shows the diversity of the homes and their inhabitants 
while creating a sense of harmony through delicate line and a soft 
palette. 

Oscar the House Cat is a happy reflection on the many cats who 
weave their way around our lives and homes. 

Oscar the House Cat 
Stoneware, Cone 6. Hand-painted with underglaze and clear glaze.  

Height: 26 cm, Length: 19 cm, Width: 16 cm 

 

 



 

 

Eva Maxwell 
 

I am inspired by the deep, rich smell of humus and the little creatures 
in their secret nooks that only appear when we are quiet. Nesting, 
Rooting, and Home each tell the story of ethereal living spaces. 
Nesting explores the joy of finding the perfect space: the grasshopper 
chirps in pleasure atop the quivering, fresh blossom on the cusp of 
opening its welcoming petals. Rooting evokes the somber quiet of 
roots plunging deep within the earth, drawing up resources and 
building strong foundations. The handle turns from lush autumn 
copper to rich greens and browns as they cradle the vessel. Home 
portrays a small family of creatures preparing for dinner upon the 
mantle of a fireplace, in a cabin deep in the woods. By using teapots 
as a canvas for story, I celebrate artwork on the surface, while 
honouring the symbolism of a vessel made of earth. 

 
 

Nesting, Rooting, Coming Home 
Cone 6 stoneware, fired in oxidation. Teapot elements thrown on the 
wheel, with hand sculpted embellishments.  

Nesting:  Height: 29 cm, Width: 23 cm, Depth: 16 cm / Weight: 1263 g 

Rooting:  Height: 23 cm, Width: 20 cm, Depth: 15 cm / Weight: 1103 g 

Home:     Height: 30 cm, Width: 24 cm, Depth: 14 cm / Weight: 1282 g 

 



 

 

Susan McDonic 
 

After twenty-five years away, a drumbeat of yearning led me back to 
Canada, urging me to embrace the concept of 'home' once more — 
reconnecting with the landscapes of my childhood and the deep well 
of my cultural heritage. It's often said that the primal rhythms of 
drums resonate with us because, in the womb, the percussive 
cadence of our mother's heartbeat serves as our earliest connection 
to life itself. 

Remarkably, the traditional drums of many Indigenous Peoples in 
Canada, the Irish, and Tibetans share identical shape and form, 
reflecting a universal harmony through sound. This ceramic circular 
hand drum then stands as a symbol of the fusion between the land I 
grew up on, my family, and my adopted Tibetan Buddhist practice. 
Roots that intertwine the real, the genetic, and the imagined cradle 
and shelter the drum. 

The Drumbeat, Home 
White Cone 6 Stoneware, underglaze pencil design and clear glaze. 
Natural Cedar root ball, cut, shaped and finished.  

Root Ball Stand: Height: 54 cm, Width: 81 cm, Depth: 40 cm.   
Weight: 4.2 kg 
 
Ceramic Drum: Height: 36 cm, Width: 36 cm, Depth: 5 cm 
Weight: 2 kg 

 

 



 

 

Milo 
 

mud brown turned 

to a patina 

of blue and emerald green 

a roof 

to shelter 

stone and lumber 

a space 

for cries and complaints 

of hope and destiny 

a house 

to withstand 

the tests of time 

in peace 

The House 
Stoneware, fired in oxidation at cone 6 

Pine twigs  

Width at base: 12 cm;  Height: 47 cm, incl. removable cap of 22 cm 

Weight:  2.6 kg 

 



 

 

Barbara Minish 
 

My maternal grandmother, born on Crete, married a Greek immigrant 
homesteading in southern Alberta. My mother, raised in Lethbridge, 
married a farmer from northwestern Manitoba. Before moving to 
Ottawa as a young woman, I grew up on a farm west of Swan River. 
These places, and the life altering transitions imposed by each, loom 
large in my memory, imagination and creative life.  

The form and decoration of this pot echoes that of ancient Cretan 
pottery. The iconic Minoan octopus, reimagined as a creature made 
of equally iconic Canadian Prairie images, is rendered in red iron oxide 
or rust, also ubiquitous on the prairies. Finally, the pot is made from 
the same clay I played with as a child on that Manitoba farm, mixed 
with the clay I play with now in Ottawa at a ratio roughly equivalent 
to number of years I have called each of these places home. 

Prairie Minoan: Tractors and Rust 
White cone 6 stoneware mixed with cone 4.5 "wild" Manitoba clay, 
terra sigillata (from wild clay), red iron oxide slip, fired in oxidation  

Height: 26 cm, Width: 23 cm  

Weight: 2.8 kg 

 

 



 

 

Maria Moldovan 
 

My artwork is immersed with a dreamlike combination of real and 
imaginary elements. I often bring together body parts, landscape, 
animal figures and architectural details which in real life would never 
show up together. Finding the connection points between these 
dimensions is provoking and invites the viewer to contemplate and to 
create a story. 

The sculpture Two but not two is part of a series about my 
contemplation how all things are interconnected and nothing stands 
solely isolated. Humans and their dwellings, elements of nature, 
animals - they all create an organic flow filled and connected with 
energy. Places and surroundings shape us and we shape our 
surroundings. I immersed all these elements into one imaginary, 
floating creature. 

Two but not two 
cone 6 stoneware finished with glazes and under-glazes / hand-built  

Height: 28 cm, Width: 30 cm, Depth: 8 cm 

 

 



 

 

Anne Nicol 
 

"The Beauty of Grace: Cultivating Inner Peace and Outer Harmony." 

This ceramic bust, sculpted by my hands in a serendipitous moment 
of creation, stands as a metaphysical realm that goes beyond mere 
artistic expression: — the place where life's journey commences. 

A vessel embodying emotions, experiences, and the essence of 
femininity, the contours and curves of this sculpture mirror the 
rhythmic currents of existence; while its surface, adorned with 
textures, colors, and the handwritten script of my late mother, evokes 
a myriad of emotions. The whole of it invites contemplation, 
introspection, and a connection to the intangible aspects of a place of 
nurturing in boundless love. 

I embarked on this project without any specific intention of 
representation, yet, as the sculpture evolved organically, it bore a 
striking resemblance to my late mother.  This piece will forever be the 
metaphysical place where I find solace, affection, and the profound 
depth of maternal love. 

The Beauty of Grace 
Porcelain, slab, sculpture, white glass glaze, china paint, luster, decals, 
cone 6, fired in oxidation  

Height: 30 cm, Width: 27 cm, Depth: 15 cm  

Weight: 2 kg 

 

 



 

 

Carolynne Pynn-Trudeau 
 

Old materials, old techniques, old images:  these things fascinate me, 
and I enjoy using them frequently in my pottery practice.  

One of my links with a place from the past is illustrated in the 
"windows" on this black vase.   

The base image is from a late 1800s photo of my great-grandparents' 
homestead in Nestleton, ON, digitized to high contrast and made into 
a rubber stamp.  

In this place, my grandfather -who set me on my creative path - was 
born, was schooled, left for war and returned, was married, and, after 
a fine life, was buried. 

I hold this place dearly in my heart.  

In the four seasons, suggested by enamel over-painting, ghostly 
inhabitants can be seen. With a decal, I have placed myself among 
them, so I, too, inhabit this place. 

An Old Place 
Wheel thrown, mixed stoneware porcelain. Black underglaze stamp, 
waxed, black glaze, antique china paint augmentation, antique 
enamel over-painting. Multiple oxidation firings.  

Height: 27 cm, Diameter: 16 cm  

Weight: 1.5 kg 

 

 



 

 

Meagan Pethick 
 

She takes a walk into the forest. Amongst the trees she 
hears the whispers of the wise ones. They call to her and 
share their wisdom. With her feet planted firmly into the 
ground and her arms reaching for the sky, she 
understands. 

Whispers of the Wise Ones 
Stoneware clay body, wild clay, wild clay ash glaze fired in 
oxidation cone 6  

Width: 40 cm, Depth: 40 cm,  Height: 42 cm 

Weight: 6 kg 

 

 

  



 

 

Joanna Richardson 
 

I’ve moved around enough to have gotten tired of it. Between the 
ages of 18 and 28, I lived in thirteen different apartments, seven 
cities, four provinces, and two countries. “Home” became wherever 
my feet were under me. 

It’s a curious contrast to my family, who has lived on the same street 
for three generations and where my great-grandfather built the 
house I grew up in. He planted three mulberry trees on the land. 
When their fruit fell in early summer, my sister and I would get in 
trouble for running around barefoot, staining our soles purple and 
trailing footprints throughout the house. 

One tree fell in a storm last year, and the house will be sold when my 
parents transition to a new chapter. Just like unfired clay, the future is 
pliable, but fixed within me are these memories and stories of the 
past. 

Wherever you go, there you are. 
Stoneware, stain, underglaze and glaze fired to cone 6, raw clay, 
acrylic paint, plywood, hardware  

Base: 65 cm x 30 cm;  Height: 25 cm  

Weight: 4 kg 

 

  



 

 

Nancy Riggs 

 

My Wildflower Urn is hand built ‘en plein air’. Inspired by my 
mother’s love of wildflowers growing at the cottage, this piece 
features flowers picked from my own garden, then pressed into the 
clay for pattern and texture. Working outdoors is relaxing and 
inspiring, adding a sense of connection between nature and my work. 
The warmth and breeze affect the clay’s workability, the result of 
which is a subtle showcasing of natural clay characteristics.  

The wildflowers allude to the purpose of this piece, which is intended 
to be returned to the earth.  

I work intuitively, piecing together clay slabs and incorporating 
texture with found and natural objects. I admire the Japanese wabi 
sabi aesthetic, celebrating imperfection and impermanence. As such, I 
refrain from overly refining joins, edges and surfaces. Glazing is cobalt 
oxide wash with turquoise semi-transparent glaze to softly bring 
elements together. 

Wildflower Urn 
Hand built slab construction on press-mold base; speckled stoneware; 
cobalt oxide and semi-transparent glaze; cone 6  

Height: 25 cm, Width: 16.5 cm, Depth: 12.5 cm  

Weight: 1 kg 

 

 



 

 

Monica Rosenthal 
 

I love walking in forests, and seeing the everchanging life 
on the forest floor: decomposing trees erupting in lichen 
and fungus, carpets of vivid green moss, mushrooms 
springing up one day, vanishing the next. Walking the 23 
acres of land we own in the Gatineau Hills is a major 
inspiration for this piece. The natural materials included 
in this installation were collected there. To me, forests 
are still enchanted – as enchanted as those I used to see 
as I watched the old Disney movies of my youth. Most of 
the ceramic forms that you see here, spring from this 
Interior landscape of my imagination. 

Pinch pot making was new for me. The organic nature of 
this age old process perfectly matched the forms that I 
was creating and suited the very long gestation of this 
piece, which grew in scope over many months of 
exploration. 

The Real and the Imagined 
Stoneware, some sgraffito, multiple underglaze 
decoration, multiple glazes, cone 6 fired in oxidation  

Length: 185 cm, Width: 112 cm, Height at highest 
element: 71 cm 

 

 



 

 

Erin Ryan Morgan 

 

This landscape platter is called Serenity as it reflects the peace and 
tranquility I find at my cottage in Quebec's Outaouais region. It is a 
canvas to capture the view across the quiet shoreline, with its clear 
blue sky, trees, distant hills, and provides a connection between 
nature and art. It illustrates the serenity and peacefulness that makes 
this place special. The reflection of the tree line and hills on the still 
water creates a sense of calm.  This piece captures the essence of my 
refuge and the inspiration it provides in my work with clay.  

This functional piece, thrown on the wheel,  offers a large, flat surface 
that serves as the canvas for artistic expression. Hand-painted with 
glaze, it becomes a picturesque representation of a specific view, 
merging functionality with the beauty of nature. 

Serenity 
Cone 6 Porcelain  

Diameter: 28 cm; Height: 3 cm  

Weight: 1.4 kg 

 

 



 

 

Isobel Salole 
 

My conceptual sculpture aims to capture the spirit of an incredible 
gift of nature to the people in this region. 

In close proximity to Ottawa, Quebec's Gatineau Park is a place of 
great meaning to me. It provides kilometres of groomed trails for 
cross country skiers, snowshoers and hikers. It is here that I come 
frequently to ski amidst the magical beauty of the rocks and sparkle 
of snow in sunlight. 

The clay rocks are conceptual in appearance. I have added whiffs of 
sparkling satin white glaze mixed with silica sand to convey the 
impression of snow blowing into crevices and nooks. The skier is 
passing by, but she is fully aware of the terrain of the tracks and the 
surrounding rocks. 

 
 

The Pleasure of Winter in Gatineau Park 
 

Cone 6 Stoneware, fired in oxidation, satin white glaze, silica sand and 
mixed media.  

Height: 14 cm, Width: 41 cm, Depth: 32 cm 

Weight: 2.5 kg 

 



 

 

Carrie Shouldice 
 

Ontario is located on the geological core of North America, the 
Canadian Shield.  While travelling the many highways of our province 
I have always been fascinated by the rock cuts, which reveal the 
diversity of the earth below its surface.  These cuts can change 
completely in colour and form within a few hundred meters of each 
other. 

Over millions of years our country’s terrain has been sculpted through 
erosion and movement of glaciers, like an earthen bowl formed by 
powerful forces.  Glaciers carved through the earth’s crust, forming 
valleys and basins where water has collected in our rivers, streams, 
and lakes.  Rock strata hold precious metals and minerals, such as 
copper, iron, and nickel, which are colourants in the glazes used to 
decorate pottery. 

Built using layers of earth, my bowl represents the foundation of our 
continent.  After millennia its secrets are displayed in this piece. 

Stratified 
Cone 6 speckled stoneware and 'Sorcerer's Stone' glaze.  

Height: 9.5 cm, Width: 20 cm, Depth: 9 cm  

Weight: 840 g 

 

 



 

 

Jane Snider 
 

In my living room sit two large clay water containers from Kenya.  
These and the memories they evoke were the initial inspiration for 
making this coiled, handbuilt pot.  This ancient yet still commonly 
practiced technique was relatively new to me, since I’ve been making 
functional pots on the potter’s wheel for decades.  Progress on the 
pot was slow and I had no shape in mind as I was making.  The pot’s 
evolution was a surprise to me but in the end, it became a non-
symmetric, non-traditional form.  It is elevated on a foot ring, 
textured with a carved wooden stick which was gifted to me by a 
potter in Uganda.  The rock-like matt grey finish is reminiscent of the 
earth from which these materials came. 

Bbumba 
Porcelain clay, Cone 6 oxidation firing  

Height: 22 cm, Width: 22 cm, Depth: 18 cm  

Weight: 2.8 kg 

 



 

 

Amy Jane St Denis 
 

My response to the Ottawa Guild of Potters’ 50th Exhibition theme, 
Capital Creates: Contemporary Ceramics inspired by Place, unfolds at 
Gladstone ClayWorks. This cooperative pottery studio housed in a 
century-old building in the heart of Little Italy in Ottawa, is the place 
where I create. It is rich in history and a shared passion between 
fellow members. 

The theme invites exploration of 'place' in Canada's capital whereby I 
have crafted three clay cubes symbolizing order, stability, and citizen 
individuality. United in a group they evoke a sense of place and 
belonging within Ottawa’s diverse neighbourhoods and communities.  

The slip-cast earthenware cubes serve as both symbols and 
metaphors, reflecting the interplay between physical and 
metaphysical spaces, forging tangible and emotional connections. The 
geometric cube structures mirror urban rigidity which is balanced by 
the juxtaposing loose graphic brushwork and sgraffito; echoing the 
flora that flourishes in our environment, beautifying our personal 
spaces and places in Ottawa. 

Metaphysical Clay Cubes MMXXIII 
White slip earthenware commercial clay body, low fired in oxidation 
electric kiln at cone 06. Twice fired. Sgraffito and brushwork using a 
combination of homemade and commercial underglazes and glazes.  

Each cube: 6 inches square (15.24 cm) 

Weight combined:  1.4 kg 

 

 



 

 

Christina Stapper 

 

For my WallFlowers series I revisited the idea of home, drawing on 
memories of my childhood and instilling them into whimsical 
possibilities for the future. As an immigrant to Canada, my Opa had 
passion for a lot of things, but what I remember most is his story 
telling and his cut flower garden. Growing up was filled with story 
times, nature and land. My mother's bouquets still grace my home 
regularly. Although my memories are filled with the scent and 
majesty of flowers, my sense of place is also determined by potential. 
As I watch my kids build memories on the same land where these 
flowers grow, I wonder what the future holds for new ideas and new 
possibilities. The designs of my WallFlowers are the result of an 
internal discussion between past and future, reality and dreams, and 
the unending magic that continues to bloom whether intentional, or 
by accident. 

WallFlower: Home. 
Cone 6 Glazed Stoneware, Copper Wire, Cedar Planks.  

Height:  56 cm,  Width: 40.5 cm, Depth: 18 cm 

 



 

 

Kathrin von Dehn 
 

In my basement studio my mind and hands wander while a lump of 
clay is transformed into an object.  I feel free and excited as I mould 
the clay in my hands, not really knowing where I'm going.  

This large vase has a beautiful large mouth for big, blowsy and 
bodacious flowers. The bugs that sprawl across its sides are reminders 
that nature is entwined with so many species. We bring  flowers 
inside our homes and sometimes those little insects have made their 
way in on leaves and petals. Notice the jewelled tones of an insect's 
wings, the iridescent colours that flash in the light.  

 

 

 

As I work underground, I think about the earth around me, the 
bursting soil in spring and summer and the quietness of winter nights. 
Raw clay, mud in my hands, connect me to this place. 

Keep Looking at the Little Things 
Cone 6 clay, cone 6 glazes, coloured slip, hand built  

81 cm x 60 cm 

 



 

 

Aaron Wise 
 

Prior to moving to Ottawa in 2010, I had eleven addresses in fourteen 
years. Though I enjoyed living in numerous countries, provinces, and 
states, I never felt settled. Arriving in Ottawa, it felt like home from 
the beginning. I settled in and finally felt grounded. Ottawa is the 
place where I began the journey of two of my biggest passions - 
gardening and ceramics.  

These pieces are pressings of rhubarb leaves from my garden. I am 
drawn to rhubarb as I find it is a versatile fruit that is equally welcome 
in a sweet or savoury dish. I am drawn to functional pottery for its 
dual purpose as something that is to be admired for its form, 
decoration, and construction while also for its use in everyday life. 

When not in use as serving platters, these dishes are on display in my 
home. 

Grounded 
Cone 6 Stoneware, fired in oxidation  

Height: 20 to 40 cm, Width: 12 to 40 cm 

Weight: 500 g to 1.1 kg 

 



 

 

  



 

 

The Drinking Vessels     
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