
 

 

Next meeting: 

When: October 15 

Time:  

6:30 – 9:00 p.m. 
(library is open 
6:30 – 7:15 p.m.) 

Where: Hintonburg 
Community Center 

Laroche Room 
1064 Wellington St. 
Ottawa K1Y 2Y3 
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Message from the President 
By Barb Minish 

 

 

 

 

 

As I write this message, the Ottawa area is still reeling from the devastating tornadoes 
that tore through the region on September 21. Although our power was out for more 
than 48 hours, we were very lucky and our neighbourhood was not damaged in the 
storm. My heart goes out to any of you that were not as fortunate, and I hope that your 
lives return to normal soon. 

With the September 30 closing ceremony for Compass—Peace in All Directions, an 
important and exciting chapter in Guild history came to a close: the community art 
project extrodinaire that was Populace 2017, which had been repurposed and 
reimagined as a stunning compass-shaped installation in front of the Royal Canadian 
Geographical Society headquarters on Sussex Drive, was formally decommissioned. Now, 
the beautiful white feathers, fleurs-de-lys, roses, and birds will grace the gardens and 
homes of people around Ottawa and across the country for years to come. On behalf of 
the Guild, I would like once again to acknowledge and thank Hilde, Kim and Kirstin for 
their vision, talent, and incredible sustained efforts to realise this project. 

However you spent your summer, I hope you are heading into the fall with your creative 
juices flowing. With Celebrating Clay continuing monthly and the annual exhibition 
coming up in November, there will be lots of opportunity for members to showcase the 
results of their creativity. If you have not already done so, you will also want to get your 
application in for what promises to be another successful Holiday Sale, December 7, 8, 
and 9 at Lansdowne Park. And if you need any more reasons to get back to the mud, 
Great Bowls of Fire will be needing sixteen of us to get working on twenty-five bowls to 
ensure the Guild can once again raise much-needed money for the Ottawa Food Bank. 

I look forward to seeing you at the next Guild meeting, Monday, October 15 (3rd 
Monday rather than 2nd due to Thanksgiving) at the Hintonburg Community Centre. 
Bring a mug and bring friends. 

Best regards, 

Barbara Minish 
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Monthly Program 
By Natalie Gosselin 

BOTTOMS UP! 

In preparation for the upcoming show season, you are invited to the October 15th meeting, where we’ll talk about those 
parts of our pieces we tend to ignore or don't know how to deal with: our bottoms. If you have questions about how to 
improve that oft-neglected part of your work or have other nagging questions on how to take your work to the next 
level, this is your chance to ask us ANYTHING you want, and we'll try to help you. 

Don't be shy - this is what I like to call a “pay it forward” session, where more experienced potters can share what they 
have learned with others. We are very fortunate to have within the Guild many potters able to draw on many lessons 
from past failures, so we don't have to make all the same mistakes. 

Please feel free to bring samples so we can see what you are struggling with. After all, we are a visual and tactile bunch! 

 

Celebrating Clay  
By Elizabeth Davies 

Celebrating Clay (July – October 2018) 

With renovations finished at Galerie Côté Créations, the OGP's 
monthly Celebrating Clay shows returned to their monthly 
schedule this past July. The August show focused on Puck Janes’ 
Fossils and Johanna Jansen’s #Diaries.  

The September and October shows continue in the traditional 
Celebrating Clay format. Looking forward to seeing you there! 
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Annual Exhibition 
By Isobel Salole 

The Juror's Talk and Awards Ceremony will be held from 4 to 5 p.m. on Sunday, 
October 28, followed by wine and cheese. This will be the vernissage for the 
Exhibition, which will remain in place throughout November. 

We are very pleased to have Brenda Sutton Mader as our juror for the 2018 
Annual Exhibition. She is a craft potter and educator based in Montreal, whose 
website is: https://bsmpottery.weebly.com. 

Be sure to plan ahead and make sure your best pieces are ready. Submissions should be taken to the Gallery on 
Saturday, October 27, between 11:30 a.m. and 2 p.m. Please remember to bring a completed application form and 
cheque ($30 for one piece, plus $5 for each additional piece. Maximum of 3 pieces.), or $40 (cash, or cheque made out 
to Ottawa Guild of Potters). See website for further details. 

Holiday Sale   
By Amy Bell 

Plans for the 2018 holiday sale are well underway! We are welcoming returning and new potters to the Sale and look 
forward to a wonderful event! 
 
As always, the Sale will include the ever-popular Mug Market and Christmas Tree. A design for the 2018 Ornament will 
be selected at the October Guild meeting. Twenty will be given away on the Saturday and Sunday mornings of the Sale.  
 
Our partnership with the Ottawa Farmers’ Market will continue, 
and there will be demos, live music, and our Setting the Table 
display.  
 
Please support the event by sharing the details with friends, 
neighbours, and clients. Lansdowne Park at Christmastime is 
lovely and lively (and parking isn’t as bad as it may seem!). 
 
Promotion for the event will begin soon in print and social media.  

Don’t hesitate to get in touch with ideas and suggestions. This is 
our sale and a great way to highlight the wonderful work made by 
Guild members! 
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Standards and Education  
By Jocelyn Jenkins 

How do you ensure glaze stability and safety of the pots you sell, if you are using 
glazes made and fired by someone else? 

That’s not an easy question to answer.  

Nowadays, it’s not unheard-of for potters who sell to the public to get their start potting in community studios. These 
settings, staffed by people knowledgeable in technical matters, make it relatively easy to produce serviceable pots for 
your own use and as gifts for family and friends. But even with a coterie of willing recipients lining up for your pots, stock 
begins to accumulate. When your skills have developed far enough that you begin to make high-quality work that is 
individual to you, you may think of starting to sell your pottery.  

Before you get to this point, it’s time to start reading about glazes and firing, even if you’re not doing it yourself… yet!   

Once you get there, it’s essential that you make a commitment to learning more about the types of glazes and firing 
schedules in use at your community studio. Meanwhile, take courses in technical aspects of your craft whenever 
possible. If you continue to make pots for sale, you will eventually want to fire your own work. 

The discussion below offers an overview of those topics in which you should be conversant if you plan to sell pots being 
finished with glazes made and fired by someone else. It is ultimately still your responsibility to ensure that your work 
is—and remains—free of defects!  Each of these topics will be covered in more detail in a future newsletter. 

Kiln schedules and practices: 

When kilns are fired in community studios (at community centers as opposed to cooperative studios, which are a 
completely different matter), their firing schedules may not be in line with those of a potter preparing to sell their 
wares. The approach at most community studios is one-size-fits-all. With ceramics this is not always true, especially 
when trying to create work uniquely your own. Knowing to what temperature your studio bisques is important to the 
quality of your finished product.   

Perhaps you are using a commercial glaze which specifies that your ware be bisqued to cone 04. If your studio bisques to 
cone 06, that’s a part of the process over which you have no control. If you chose to use a clay with a lot of organic 
material that doesn’t burn out fully until 04, you may have glaze problems that can’t be resolved if your work is bisqued 
at 06. 

The other thing to know about bisque firing is whether the firing is fast or slow. If your piece requires a slow firing (due 
to thickness or size) but every other piece in the kiln can be fast-fired, your piece will have to wait, or risk being fired in a 
non-optimal kiln. These are things you should understand so that you can make work of the highest possible quality for 
given firing conditions. 

Many factors affect a glazed piece and have an impact on the durability and stability of the glazes: whether the glaze kiln 
is fired fast or slow, where and when there are holds in the schedule, the time taken to reach different points along the 
way to maximum temperature. 
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Know your clay 

Even manufactured clay has flaws from time to time. A batch of normally grogless porcelain could become contaminated 
in the mixer following use of a batch of heavily grogged clay, or have other contaminants distributed throughout.  When 
flaws in the clay are translated to the finished pieces and result in blemishes, the pots are a write-off (or they’re yours… 
“collection of the artist”).  

All clays are not created equal. If you are having a lot of problems with cracking or warping in your finished products, it 
could be that your clay is not suited to your process. All of us have experienced flaws unwittingly introduced into our 
work—whether it’s cracks on a handle or the slumping of a piece that didn’t get enough support during making. Those 
pieces should not be sold. They, too, are “collection of the artist”! 

 

Know what liner glazes are and use them: 

Every functional potter should have a few consistent glazes that apply easily and offer a smooth, hard surface. Most 
community studios will have glazes that fit the bill. They should not contain much in the way of oxides. In addition, these 
glazes should resist abrasion from household utensils and should offer resistance to acidic or basic foods and not be 
prone to crazing. 

They should also be tested to see how they perform when heated, frozen, or put in the dishwasher. Liner glazes should 
also be tested with each glaze you plan to use on the outside of the pot. Sometimes the glaze fit between the inside and 
outside glazes and the clay will cause problems. Testing will tell you whether you have to worry or not… before you sell 
the pot! 

Know the limitations your glazes – test: 

Be alert to changes in the glazes you are using. Raw materials change over time. Community studios change recipes as 
ingredients become expensive or scarce: last year’s “Pearly Green” may not be the same as this year’s. This means more 
testing is required. 

Get in the habit of testing acid and heat resistance in the pieces you bring home from the studio. Put them in the 
dishwasher. Use pieces yourself. Do they chip? Do the glazes change over time or with use? Sort out these flaws before 
you go to market! 

When you finally decide to offer your ceramics for sale through the Guild, you are acknowledging your understanding of 
the points covered above. Becoming a member of a Guild like the OGP is a logical step along the way to that 
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understanding. The Guild brings together potters and ceramicists from widely differing backgrounds and skill levels.  
Finding effective ways to share our knowledge helps us all. Hopefully, this series will help you understand some of the 
intricacies involved in the parts of your own process for which you may not yet be responsible. 

If you have questions on these topics that you’d like to have answered, please send them to me at 
jocelynjenkins1@gmail.com 

 

Compass 
By Kim Lulashnyk, Kirstin Davidson, Hilde Lambrechts 

3800 sculptures. 3800 rods. A whole community of effort and some careful 
planning. Compass: Peace in all Directions was a beautiful tribute to the 
ceramic arts in our community.  
 
It all started with an invitation by the CEO of the Royal Canadian 
Geographical Society, who saw Populace and admired its look, purpose and 
meaning. Compass was created to mimic the logo of the organization. As 
part of the RCGS’s summer art exhibition series, Visitors were able to see the 
beautiful sculptures from June through September at 50 Sussex Drive. 
 
Throughout the summer, many photographs and stories were posted to the 
Guild Forum and on its Facebook page, culminating in a closing event on 
September 30, 2018. This was the Compass Decommissioning Celebration 
where the public were invited to purchase a sculpture of their choosing. In a 
single day, all the sculptures, rods, lights, and promotion materials were 
dismantled, and the sculpture sales raised approximately $4000. These funds 
will be used by the Guild to promote the ceramic arts in our community.   
 
The Compass sculptures and remaining Populace sculptures are safely stored 
in a locker, awaiting their next adventure. With direction from the Guild, we 
will see what life lies beyond Populace and Compass, and the tremendous 
experience this has been for our organization. Both projects raised the 
profile of the Guild in the community and provided a unique fundraising 
opportunity to support our organization.  
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Who is who in the Guild: 
 

 

 

President: Barb Minish 

Vice-President and Sale Committee Chair: Amy Bell 

Treasurer: Ada Brzeski 

Secretary: Suzanne Denny 

Membership Secretary and Sales Registrar: Jen Littlejohns 

Standards and Education Chairs: Jocelyn Jenkins and Katrhin von Dehn 

Exhibition Chair: Isobel Salole 

Celebrating Clay (Monthly Exhibition) Contact: Elizabeth Davies 

Communications Chair: Emily Dore 

Workshops and Monthly Program: Natalie Gosselin 

Past President and Newsletter Editor: Sarah Hand 


